Ten Steps to Breaking into Editing                                                       (or any job in the film industry)
There is no one way to break in. No set path. But here are some steps that you’ll need to take to start your journey into Filmland and keep you going after you’ve entered the gates.
1. Survey the landscape to find out what direction you want to go. Do you want to work in Hollywood, NY, a corporation (corps are creating communication and e-Learning videos), the government,  a TV network, visual effects house or where? Do you want to be a set designer, editor, scriptwriter, director, or? If you don’t know, take a PA job or any job so you can be on the set or in post or pre production to get as close as possible to the action and see how things operate. Do your job well, no matter how menial, and ask questions, make contacts, and figure out your direction. 
2. Once you know where you’re headed, get trained. Got to film school, sign up for professional film classes, read books, knock on doors - real and virtual – anything to get the know-how and start moving in and up. Learn digital formats and editing systems. Additionally, if you want to work on movies, learn film terms and concepts, the DI process, and how to finish on film.
3. Network. Throughout your career this is necessary. Keep a file of people you’ve worked with and contact them regularly when you’re out of work. You never know when they may have heard of something and you’re the last person they talked to so it’s easy for them to hook you up and everyone wins.

3. Discover the typical career path for your desired job. For instance, for a picture editor in Hollywood or NY, the typical path is apprentice/assistant/editor. But there are many side paths that help you get there too including sound editing and visual effects work (very useful as a picture editor). 
4. Find out about unions. In Hollywood, to work on major films in editorial, you need to be in IATSE 700 (the Editor’s Guild for LA & NY) or at TV stations in NABET. However, Los Angeles is not a completely union town by any means, so there’s lots of non-union work; people freely go between the two as there’s not enough union work to sustain everyone.

5. Take any job on your path as long as it fits your personal ethics (e.g. pornography or, on the opposite end of the scale, certain religious organizations, may not be palatable.) Get experience – make your own films, work on others’ films. The pay – or lack of it – doesn’t matter. The know-how, the experience does.
       - In LA, I recommend going to AFI (American Film Institute) where the student and adult filmmakers in their various programs need people (no pay). Most editors I know have done at least one project there. 
6. Talk to people who are doing what you want to do to learn how they got in. As an entry level filmmaker, you are not a threat to their jobs. A lot of people actually want to help people as it isn’t an easy industry to enter or keep afloat in. Find a mentor, if possible.     
7. Check crew and internship postings: Scour college bulletin boards, Variety and The Hollywood Reporter (on magazine racks and online) and other magazine and e-zines as well as Craig’s list and other online sources. See Resources on this website.

8. If you’re young: Youth is in your favor as “the industry” as it’s known in Hollywood, trusts youth to know where things are at – YouTube, computer skills, etc. So be a Final Cut Pro or Pro Tools expert, create great YouTube movies, and/or be up on the latest technologies, youth trends and habits is a plus. Go see a lot of movies - old, new, borrowed, blue – and imbibe their magic. Show that you’re willing to put in the hours to learn and that you have respect for all those filmmakers who went before you.
9. Everyone’s journey is different. Cherish yours. Don’t let anyone steal your soul or discourage you from taking a path that interests you. You may lose your sense of self or take a wrong step or path but learn from it. Dealing with pain can be a great source of growth, creativity, and humanity. 
10. Be able to clearly state what you want and what you can do. Get your visions and creations out there. Believe in yourself. If this sounds old hat or corny, I can only say that the longer I live, the more I find this to be true. Again, there are no set paths for filmmakers. I know someone who got his first film job because he had been a life boy scout. I know a young filmmaker who interned on a TV show and because she loved and had studied Latin in addition to film, she ended up coaching a well known actor in Latin.

Send me a note via this website as you progress!
