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A Course on Film Editing Theory, Practice, and History 
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&
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Film Editing: Great Cuts Every Filmmaker and Movie Lover Must Know

From the Lumiere Brothers to YouTube: 

How to Read Cuts and Understand Editing
A Course on Film Editing Theory, Practice, and History 

Introduction
Course familiarizes students with the roots and history of editing, why editors make the cuts they do, and the types of cuts that editors make. Course can work as a standalone or a series of public lectures (with assignments removed) or can round out a “hands on” course on editing where students cut footage.

Course Objectives 

By the end of the course students will be able to:

· Describe what a cut is and the 50 different types of cuts.

· Discuss the function of a cut and why and editor makes cuts.

· Explain what an editor does and how the editing process works.
· Relate the history of editing, how the language of editing has evolved, and the state of editing in the U.S. today.

Required Textbook

Film Editing: Great Cut Every Filmmaker and Movie Lover Should by Gael Chandler 

Available at www.mwp.com, Amazon, Barnes & Noble, etc.
Suggested Supplementary Reading and Resources
1. See Supplemental Reading List for each class.
2. www.joyoffilmediting.com
Author’s site provides articles on editing, film editing glossary, free downloads and list of Resources, Cut of the Month feature, and a blog inviting students’ questions, comments, cutting room photos and videos.

3. The Cutting Edge: The Story of Cinema Editing
2004 doc that superbly tells the history of movie editing and editors. Features interviews with Spielberg, Tarantino, Scorsese, and other directors and editors.
	CLASS 1 - Introduction 


	Objectives
To define and demonstrate basic editing terms and concepts and illuminate the roots and early history of editing. 

Subjects
· Show & discuss Chapter 1 “What do Editors Do?” of DVD: The Cutting Edge: The Magic of Movie Editing.
· Hand out syllabus and give overview of content, field trips, and requirements of class.

· Define basic shots, cuts & reverse cut and demo from DVDs* in Chapter 1 Great Cuts (Film Editing: Great Cuts Every Filmmaker and Movie Lover Must Know).
· Show Chapter 2 “Taking Flight” of DVD: The Cutting Edge: The Magic of Movie Editing.
· Discuss how editing started: Lumiere brothers, Edison, Porter, etc.
· Explain how the language of editing has evolved.
· Define and list movie genres.

*Any time examples from the book are referenced, feel free to add or substitute your own examples.

Assignments

1) Read Great Cuts Chapter 1: Basic Cuts.
2) Select a TV show or DVD: Turn sound off and observe picture cuts for two minutes. 
Supplemental Reading
A Short History of the Movies, Tenth Edition by Gerald Mast.
In the Blink of an Eye by Walter Murch.


	CLASS 2 - Basic Cuts: Why Does and Editor Make a Cut?

	Objectives
To define and demonstrate basic editing terms and concepts and illuminate the roots and early history of editing. 

Subjects
· Go over assignment: What did students discover by turning off the sound?

· Define basic shots (master and coverage) and cuts: POV and reaction.

· Demo Cuts: POV and Reaction using DVDs from Great Cuts Chapter 1. 

· Explain why editors make cuts and how every cut is motivated.

· Discuss how editors build character and story using POVs and reactions and key viewers’ emotions.

· Show Chapter 11 “Dance of Eyes” of The Cutting Edge: The Magic of Movie Editing.
· Discuss Walter Murch and his theories of editing.

· Demo Inserts and Cutaways using DVDs from Great Cuts Chapter 1

· Discuss how these cut affect the movie: Giving important info.

· Discuss how editors routinely use cutaways to bridge shots, shorten time, etc.
Assignment
Great Cuts Chapter 2: Match Cuts.
Supplemental Reading
1. On Film Editing by Edward Dmytryk.
CLASS 3 - Continuity, Invisible Editing, and Match Cuts


	Objectives
To show and discuss DW Griffith and the evolution of editing and the editor along with match cuts and invisible editing. 

Subjects
· Show Chapter 4 “First Modern Editor” of DVD: The Cutting Edge.
· Demo Cuts: Match cuts from DVDs used in Great Cuts Chapter 2.
· Discuss match cuts, continuity, & invisible editing.

· Quiz: Based on class reading and discussions though Class 3.

Assignment
1. Bring a 2-5 frame example of a cut discussed in class or your reading from a comic strip (from a book, magazine, or newspaper). Be prepared to tell the class what cut the strip illustrates, what motivated the cartoonist to draw the frames that make the cut, and how the cut affects the story the cartoonist is telling.

2. Great Cuts Chapter 3: Rogue Cuts: Mismatches, Jump Cuts, Crossing the Line, and Bad Cuts.

Supplemental Reading
2. The Invisible Cut: How Editors make Magic by Bobbie O’Steen.


	CLASS 4 - Mismatches, Jump Cuts, Crossing the Line, and Bad Cuts

	Objectives
To show and discuss DW Griffith and the evolution of editing and the editor along with match cuts and invisible editing. 

Subjects
· Discuss quiz.

· Have students talk about comic strips while showing in overhead projector.

· Define and demo mismatches, jump cuts, crossing the line, and bad cuts from Great Cuts Chapter 3 and discuss how these cuts break continuity.
Assignment
Bring in a 1-3 minute scene on DVD to show the class. Define the show’s genre, basic story and what’s happening in the scene. Then discuss what motivates one cut in the scene and how this cut affects the scene and the story.

Supplemental Reading
Film School: How to Watch DVDs and Learn Everything about Filmmaking by Richard D. Pepperman.



	CLASS 5 – Student presentations

	Objectives
For students to show and discuss the editing and story of their chosen scene.
Subjects
Students discuss scenes.

Assignment
Great Cuts Chapter 6: Cutting for Pace, Rhythm, and Time.

Supplemental Reading
The Technique of Film and Video Editing, History, Theory, and Practice by Ken Dancyger.


	CLASS 6 – Cutting for Pace, Rhythm, and Time 

	Objectives
To explain editing and time, rhythm, and pacing and outline the editing process.
Subjects
· Define and demo compressing, expanding, and stopping time, smash cuts, flash cuts subliminal cuts, subjective and universal time from Great Cuts Chapter 6 and discuss how these cuts break continuity.

· Discuss the Editing Process: Dailies, editing, screenings, etc.

Final Assignment – Due at final class

Read up about a particular editor that they like from reading list below and tell the class about the editor and write a 10-12 page paper on the editor. Be prepared to:

· Describe the editor’s work and beliefs about editing and filmmaking. 

· Show a scene from the editor’s work.

· Explain why the scene exemplifies good editing by describing:

· What type of cuts are used and whether the cuts are invisible or not.

· What motivates the cuts.

· How the cuts support the story.
· List editor they’ve chosen next 2 weeks in class (so there are no duplicates.)

Reading List
· First Cut: Conversations with Film Editors by Gabriella Oldham.

· Selected Takes, Film Editors on Editing by Vincent LoBrutto.
· When the Shooting Stops…the Cutting Begins by Ralph Rosenblum & Robert Karen.

· Cut to the Chase by Bobbie O’Steen.
· Interviews of editors online: www.editorsguild.com/Magazine.cfm
· www.studentfilmmakers.com,  and other sites: Just type in an editor’s name and see what you find.
Supplemental Reading
3. The Eye is Quicker: Film Editing: Making a Good Film Better by Richard D. Pepperman.



	CLASS 7 – Visit an editor in a cutting room (Or have an editor to class) 

	Objectives
To hear from a real world editor and ask questions.

Subjects
An editor or panel of editors describe their jobs and takes questions from students.

Assignment
Great Cuts 

· Chapter 4: Cuts that use Basic Effects
· Chapter 5: Cuts that use Complex Effects
· Chapter 7: Cuts that use Time Effects

	CLASS 8 – Visual Effects

	Objectives
To identify visual effects and describe the basic process for how they are achieved.

Subjects
· Debrief on visiting editor.

· Define effects and the types of effects.

· Demo dissolves, fades, wipes, green screen etc. from Great Cuts Chapters 4, 5, and 7.

· Discuss how these effects are achieved.
· Quiz: Based on class reading and discussions though Class 7.

· Report which editor they’ve chosen to write and present about.



	CLASS 9 – Visit visual effects editor and studio



	Objectives
To meet a visual effects editor and learn about their job and how they make effects.
Subjects
Class visits a visual effects editor in their studio and asks questions about how effects are conceived, created, and completed.
Assignment
Great Cuts Chapter 8: Cutting Scenes

	CLASS 10 – Cutting Scenes


	Objectives
To identify visual effects and describe the basic process for how they are achieved.

Subjects
· Debrief on visiting visual effects editor and discuss quiz.
· Demo Exposition, flashforwards, flashbacks, montage etc. from Great Cuts Chapter 8.


Assignment
· Read handouts on sound editing: Sound effects, dialogue, music, and the mix.
· Select a TV show or DVD: Turn picture off and listen to sound cuts for two minutes. 

	CLASS 11 – Sound editing and the power of silence.



	Objectives
To detail the sound process and demonstrate the importance, creativity and steps of the sound design process. 
Subjects
· Define sound terms, processes, and work flow from design to the sound mix.
· Diagnose and demo scenes from Babe and Wizard of Oz.

· Demo sound cuts from Great Cuts (Chapters 1 and 2).
Supplemental Reading
· Sound Design by David Sonnenschein.
· www.filmmusicmag.com
· www.filmsound.org  


	CLASS 12 – Meet Sound Designer and visit Foley stage, ADR stage & Mix Stage.

	Objectives
To meet sound editors and mixers and observe the creative process first hand.

Subjects
· ADR and dialogue editing
· Sound effects and foley

· Music scoring and editing

· Sound mix


	CLASS 13 – After the mix and student presentations


	Objectives
· To describe the completion stage of a project where a show is finalized.

· To hear classmates talk about the editor and scenes they studied and ask questions.
· To announce subjects on final exam to be given at last class.
Subjects
· Debrief on visiting sound editors and mix stage.

· Discuss the final completion process for theatre, TV, DVD or YouTube.
· Students discuss their editor and scene.



	CLASS 14 – Student make presentations and hand in papers


	Objectives
· To hear classmates talk about the editor and scenes they studied and ask questions.
· To announce subjects on final exam to be given at next (last) class.


	CLASS 15 – Final exam and class evaluation.
Fade out!
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